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The Fragment and the Whole: The Construction of Historical Systems 4)
Editor’ s note: Historical research is the basis of all the social sciences. It shoulders the
mission of “exploring the relationship between nature and human affairs and examining changes
from ancient time to the present.” In historical research, this requires us to be skilled at dealing
with the relationship between the fragment and the whole; we must not only be good at the
historical details and at starting from historical fragments to explore what is hidden and to resolve
sentiment and dispel doubts, but must also be able to go beyond, avoiding falling into the mire of
fragmentation and failing to see the forest for the trees or taking sesame seeds as pearls, and
likewise avoiding the lack of an understanding and grasp of the overall historical situation. In the
new era, Chinese historians must stand at the commanding heights of history and the times,
adhere to a long-term, developmental overall perspective, and carry forward Chinese
historiography’ s fine traditions of truth-seeking and pragmatism. Only in this way can we carry
out in—depth research that is well thought out and filled with soul; only then can our unceasing
exploration of the inherent logic and rules of social change provide a useful reference for the
sublation of human civilization. To this end, our journal invited five scholars to discuss these

issues.

Research Articles
The Northern Qi Emperor Who Spread His Hair on Muddy Ground: The Political Implications of the
Buddha Dipamkara Vyakarana in China’ s Middle Antiquity Sun Yinggang (30)
An important feature of China’ s middle antiquity period was the new cultural genes brought by
Buddhism. The introduction of Buddhism not only reshaped the world of beliefs in China, but also
brought new political ideologies which had an important impact on political ideas and practices. The era
was permeated by religious thought that enriched political history. In imitation of the Buddha Dipamkara
Vyakarana, Emperor Wenxuan of the Northern Qi Dynasty spread his hair on muddy ground and had
Monk Fashang, whom he considered to be a previous Buddha life, tread on it. In so doing, the emperor
claimed the role of Chakravartin, the ideal Buddhist ruler, with a view to strengthening the political and
religious dimensions of his sacred rule. The Dipamkara Vyakarana played a special role in the Buddhist
religious system and contained significant religious and political meanings. Originating in the Gandhara
area and rarely found in India, in China it became an important religious theme and political idea in
middle antiquity. On the one hand, this illustrates the complexity of the political culture of the times; on
the other, it reflects the cosmopolitan openness and tolerance of Chinese civilization, which is another

important reason for its longevity.

The Phonetics and Meaning of the Title Chinggis Khan Bai Yudong (45)
It has been widely accepted that the title of Chinggis Khan (&inggis Qan) originated from
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